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Abstract

The following is an interview with five women working in the Beijing contemporary art world.
This interview along with other Beijing artist profiles and exhibition reviews can be viewed on
the Open Ground Blog (http://www.opengroundblog.com).
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One of the issues I have been considering lately is
. . the position of women in the contemporary Chinese
Thoug htS & ThlngS 02 %%;Emﬂxéﬁ art world. While there have definitely been some
incredibly influential and powerful female artists,
Decem ber‘ 7, 20 ]_4 curators, and intellectuals over the last thirty years,
the highest official governmentally sponsored
positions in the current Chinese art world are
primarily occupied by males. Although it seems like
there are more female Chinese artists being
exhibited than ever before, there are still clearly
some structural inequalities that must be addressed.
The Western concept of feminism was first introduced to China at the end of the Qing dynasty
and was used as part of the discourse of modernization, symbolizing new, modern ideas of
citizenship, gender, and nation. From that time forward, different terms have been applied to
this concept, simultaneously emphasizing various female qualities to be celebrated and
revealing the ideological and symbolic weight of the female gender in the process of
anti-colonialism, revolution, and nation-building. In the post-Mao period, with the ever-visible
role of globalization and marketization, the status of women, explorations of female identity,
and the concept of “feminism” continue to undergo changes. In the context of the art world,
this can be explored through subject matter, medium, and technologies chosen by female
artists as well as international and domestic job opportunities afforded to women in the field. In
this “Thoughts and Things,” I have chosen five women currently working in the Beijing
contemporary art world to answer questions about their experiences and opinions related to
this topic. Xing Danwen (F8f}X) is a Beijing-based artist of international repute. Hua Er (EJL)
is owner and curator of see + Gallery in the 798 art district of Beijing. Lihui Dong (EME) has
a PhD in Chinese art from Tsinghua University and is currently finishing her second PhD in
modern Chinese art at the University of Pittsburgh, Antonie Angerer is the co-owner of
hutong-gallery I: project space and formerly worked at See Space Gallery in 798, and Emma
Karasz is in charge of the residency program at the Red Gate Gallery. I have chosen women
from a variety of professional and cultural backgrounds within the field in an attempt to gain a
wider-ranging understanding of the multiple perspectives on this complex issue.

Madeline Eschenburg

Xing Danwen | # 43X

1. Explain your professional relationship to
the contemporary Chinese art world.

B - EMPELRZEEMT LR ?

My relationship with contemporary art in
China is pretty simple. My role is an artist.
My job is creation. Art is my voice and
language. I want my art to express my
ideas and point of view, to speak for me.

HEPELIRZRAMXREZLREEN, RMA
BRZIARR, HHITEIOME, HHUERREN
EEMES. AFEFREASREBAERIE
MEE, BHUE.
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2. Could you describe your experience as a female professional in China? According to your
experience, has your gender influenced your ability to work effectively within the field?

FEEREEPEMELERLMELE ? RIFEEHUXLELE, GHENIN G T FREITEAZR?

This problem actually can be looked at from many perspectives. First, I think making art is very
individualistic, so in terms of making art, I try as much as possible to remove outside negative
influences and repetition. I try to make original artworks and have an original art language.
Second, female artists often have a feeling of being overlooked. The primary roles in the art
world—curators, critics, and organizers—are mostly men. Women rarely have these roles. The
art world overlooks the ratio of men and women. Most people don't really want to exclude
female artists, they just don’t realize the reality of the gender imbalance, and therefore, they
don’t make moves to actively change the situation. I am generally the only woman in
conferences or group shows, leading viewers to ask, “Why are you the only female?” That
question hits the nail on the head. It makes me realize the truth of being “the only one” ora
“minority.” Third, according to my observations, when facing a bottleneck, or gender
obligations, it is easier for women to retreat, abandon the original plan, or sacrifice themselves.
This is the reason that it appears that female artists are scarce or disappearing. They lack
persistence and courage in perusing their ideal careers. It seems to be a gender-specific
weakness. Fourth, an artist's work is often very solitary and private. Especially when I'm
travelling to shoot photographs, I have realized that there is an advantage to being a woman.
A friendly and honest woman will not be a disturbance to other people. It's often easier to win
over the support and help of a passerby. It's easier to establish goodwill and amicability.
Therefore, it's easier to take photographs, especially about sensitive topics, or take candid
shots.

MEZMLATRY AEFEXNAE, F— HANZRGEME-SRIFENAEN, FUECMESEH
RATREHBRNAFAMFREZMME L 1, HRMBHRECMEFRIIBENZRES. F=, ZRABFENLZAR
REBEHRZBMER, ZRENIEAEL  KRA. TREMERAL[E, KBL/ESM XMHAARH
BY, ZRAZBTLZMAGHES L, FEARNLDHFFHFLZHZAER, ARRFARBRIXMSE LT
BITFHAIE, EEAEHME - LLENITH., RECHEER H—HWX LEFRNREERH
BRE, #HAXREC Ao RER—XME 2 -4 RmeiRR, BibRRIi H— REF L2H 8
EX, B= AEATRAS EXRIADMEIINLS, XUMERSHEHN. MFRMHEH, XEMT XM
ZARENHLSELMIAR, NEBRLRZEFTRNETEN, UTFEUENFRTFH—1TBER, FO,
ZARRTEREEHREMMNAE, HIITLRIMERTHEN, BRIEN ALt EEFRBE. —
PTRENZHNZAN, BEFENZAFTETHE FEERERSRANIENEEY, ERZEIRUSRE
MEBMRIF, MMETRER 552N F— LR T B B ek,

3. Do you think that the status of and opportunities available to women in the contemporary art
world in China have improved or become worse over the last ten years? In what ways?

EPEE+EHSESR, GREXANBESHIERESTH ? NRRESHE, RAEWPLES®E?

There are more female artists from the generation born in the ‘70s or ‘80s. The opportunities
now are clearer, the world is more open, not like my generation. But the gender ratio is still not
equal. In fact, in the art world, women mostly have organizational jobs or are dealers; there are
very few female curators or critics. In this arena, men hold leading roles and women play
supporting roles.

TN+ EREEN—REZRRUTES LT, AEMVLEEMW, HREFR REH-—AKAFT—H
. BRUEHLHERFEE, RBEE, ESHEZARIENRE SHREMARTFMIRRRSE, MNRIK
HERARBITRER, —6X%, TANIERLE REZNEA,

4. What does the word “feminism” mean to you, if anything, in the context of contemporary
China/contemporary Chinese art? Or, is there another word that would better describe your
hopes for the future of gender relations in this field?
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AURTE ERPEZARERD, WEEYH, « AT XMAEHLER?RRFRA-—THINE
BEMERRAEIT R A X RUFE?

For me, once &M E X (feminism) or X Z R (female art) is highlighted or mentioned, it
means it is a problem. I don't like it when people pay attention to these words. In fact, I classify
female artists as “minorities.” I think in the art world, the most important thing is to decide to
raise people’s understanding about this topic. To actively pay attention to the ratio of men and
women in exhibitions, in publishing, and academic activities. Just talking about it is
meaningless. The most important thing in this unhealthy situation is to do things to actively
make change. I'm not saying we need to lower our standards for female art. Actually, there are
a lot of good female artists and works that have not received deserved attention or interest.

WERG , BHZHEL R ZEZR"REREETAE. BRTIERXLEZAMSIBANRE , XX
FREXBLZARBENDHER", BFUNEZRARAREZNREARBES AN XMERNINR , X
BRBETSR. R, MERFD, EABZLER | ZEFERIEEN  EENRNAXHEFRTIRM—
EXGHE. BFRRAMBRMNNZBENZHEZARERTENER . XELBERSFHIEZRERM
HEEmRBEINBNEANRE.

Antonie Angerer

1. Explain your professional relationship to
the contemporary Chinese art world.

BFEWR-LEMNPELRZIRNTLRR ?

I cofounded 1I: project space, a
non-commercial art space with
artist-in-residence program in the Hutong
area. Before that, I used to work in
different commercial galleries in 798 and
researched on contemporary Chinese
art. It is very important to us, my partner
Anna Eschbach and I, to offer a platform for
art forms, artists, and art professionals that
might have no space inside the
market-driven art world in China and
abroad.

HEPRR—EEELRMSARREIS THRIAZ
REMEZRITR. FZREILRN 798 TRKX
BEHLERIE, EEMRTELHRZARNWER, H #WEIKA, Anna Eschbach, MEHMIAN R —L&
EEMNATZREZANZRER , ZRRMEZRZTLE# - FER+TEEN,

5269

\~

2. Could you describe your experience as a female professional in China? According to your
experience, has your gender influenced your ability to work effectively within the field?

BEEREEPENSZHRUINELR ? RBEENXLELE | BRI SN TEEIERERE?
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This question is very hard to answer for me, since I am not Chinese and often not confronted
with social restriction that my Chinese colleagues have to deal with. I do think that since the
Chinese art world is, just like other professional fields in China, very much structured by the
guanxi principle,! female protagonists are left outside of certain art circles. Therefore a kind of
solidarity under female colleagues is definitely there. I personally have not experienced that my
femininity has influenced my work here very much.

HARTRFPEA , B EINGREFET L LMFTEINBATENERBRAIME LIRS , AANE
MAERZXNMEERERE, BUNENTEZRE , BANTL—# , B “XR" WRUARD , &
MH-ERELEZREHEF. B, RONTABFINRLLMNEAL. NBIMBEE, HEFBICSEANR
REZATRSIBIN TEEREXENES.

3. Do you think that the status of and opportunities available to women in the contemporary art
world in China have improved or become worse over the last ten years? In what ways?

EPEE+EHSRT , BRELANBUENLRES TH ? IRESHE , KRUEWLFHE ?

I think, according to politically promoted programs like the “Leftover Women” (sheng nii),
which put women under social pressure to get married before a certain age, there is a much
more conservative trend in China. There are many female art professionals and artists, but it is
a shame, because they are often defined through their male partner. In a way, I actually feel
like female art in China also often has the female body or the traditional role of women in China
as a topic. This might again be fault of the necessity of trying to categorize art. Instead of
having an exhibition of female art once in a while, I think that it is necessary to offer them more
space to develop independent art projects in general.

HiNh  BEBRAHEIN-LWE , kg (Rr) ——ZMI—EFRETHLKEIMEE , ZNTUE
H-HRETHNES. BREZUZRZTUWALHZREK , BRATE , BRMEEHEINBEE-E
Mo BNNPENZUEZREENALMFRARERN LBV TE, IMNIEHRATEERS FREFZ
RAKWBEN, BHKE , BN TERNLZEZREE  RANELBLA LU ZAREHESZERKE
AN AN ZARIE .

4. What does the word “feminism” mean to you, if anything, in the context of contemporary
China/contemporary Chinese art? Or is there another word that would better describe your
hopes for the future of gender relations in this field?

HELRPE/ LYRPEZARERT , WEKY  "IHEI N XMIEGLABRE?ERERE-IBIANES
ERERZBEN THRBLRENFE?

Of course women's rights and the creation of possibilities for women are very important to me.
In the context of contemporary art in China, we want to especially give young female artists,
curators, or critics the chance to exhibit or work in our space. The word “feminism” is nowadays,
in certain milieus, branded as being against something. For me, creating new opportunities for
women is more important than looking back at the times when we didn't have rights. It is not
about demonizing men, but fighting for more rights and equal opportunities for women.

LR, ZMRFNESHNLNEREEREREN. EFEZRENEFRER , RNEAZMZARAR , 155
EEFHNIMZRR , REARTERER/ROMEZARLET AN S, "REET L EFHAER, AR

! Guanxi, or %%, is a Chinese word meaning “relationship.” It refers here to professional relationships formed through
networking.
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Bl WMEFRY , NAMRERESHINSLERZERERANALEER. IATRERRLEA , M2
NTREZAFRESHRFMEFEHN2,

Dong Lihui | EE

1. Explain your professional relationship to
the contemporary Chinese art world.

BFEWR-LEMNPEYRZIRNTLRR?

My major is art history, and contemporary
Chinese art is one of my fields of interest.

EWTLREZARE , FEHRZARRHNE

o

2. Could you describe your experience as a
female professional in China? According to
your experience, has your gender
influenced your ability to work effectively
within the field?

FRERGETENELHRLNEZR ? REE
HXLEZE  SREIXNENTERITRER
g ?

As a female, I naturally pay more attention to gender issues within my research field. As a
young mother, I have to spend more time on my family and kids, rather than develop my own
social network.

ER—BaM , ERABEXIEMRTIEPELRBEXNRE, FH— 2FERBARENZME , BUM
EHESTHEZANNEARERENZFE L MTARXREACHAKRE,

3. Do you think that the status of and opportunities available to women in the contemporary art
world in China have improved or become worse over the last ten years? In what ways?

APEE+EHERS, EREZANBUENLES TH? MRREHE , RNEBLLE ?

Yes. We can see more female artists, faculty, and curators in the contemporary art world. We
can see more and more independent and single women in China.

2, BNATUABINLERZARANESZLIRR, 2ENERA. BMNTUFI M LM E LMEHE
MBRBS T,

4. What does the word “feminism” mean to you, if anything, in the context of contemporary
China/contemporary Chinese art? Or, is there another word that would better describe your
hopes for the future of gender relations in this field?

HELRPE/ LYRPEZARERT , WEKY "I VXMIEGLABR?ERERE-IBANES
ERERZBEN THRBLZRENFE?

I feel it means women artists do their work independently, intelligently, and confidently. I
cannot figure out another word.

HUNXNMINBBRLZMZAKML, RAEEN. BENEEFR. BETHSEANET.
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Emma Karasz

1. Explain your professional relationship to
the contemporary Chinese art world.

BFEWR-LEMNPELYRZIRNTLRR ?

I am the program director of Red Gate
Residency, an international artists
residency in Beijing.

7 Red Gate Gallery B it%Hi&itm A M
ZHE,

2. Could you describe your experience as a
female professional in China? According to
your experience, has your gender
influenced your ability to work effectively
within the field?

BEEREEPENSZHRUINELR ? RBEEHXLEZLR | BRI SN TEEIERERME?

For the most part, no, it has not influenced my ability to work. I will admit that I never thought
about this much until a previous artist-in-residence at Red Gate made a comment about my role
that totally altered my way of thinking about the job, and the kind of image I must project to
avoid getting boxed into a gendered conception of what I do. The comment needs some
context: earlier this year, I was on a panel at a museum in Beijing with three male artists; we
were speaking about the importance of residencies and cultural exchange. I was both the
youngest person on stage and the only woman. After the panel, this resident told me that he
was very upset that there hadn't been any women artists on stage, and furthermore, that the
only woman (myself) was simply “a caretaker.” I was both hurt and outraged. In an attempt to
condemn an institution for being sexist and to comment on a larger systemic problem, he was
blatantly sexist.

As “coordinator” of the program (as I was for the first year working at Red Gate) and now as
director, I manage everything relating to the residency, from applications and finances, to
airport pickups, and visits to Chinese artists' studios. Some people have called this a
“babysitting” role. Since this resident's comment, I have been very conscious never to be too
nurturing, forgiving, “soft”—all arguably instinctual characteristics of mine—for fear that it
would cast me off as simply a womanly “caretaker,” as opposed to a capable manager of a
international artists residency program.

Because I am a woman, the complexities of my job were devalued. Would this happen if it were
a man in the same position? I do not think this experience is unique to China.

However, I do think it's worth noting that the idea of “woman as caretaker” is perhaps more
socially acceptable in China than the social circle I come from in the US. To give an example, I
recently met a Chinese painter while he was setting up his exhibition. His wife was helping him
with the set-up (as family members often do; other times it is the artist's father, or brother,
mother, etc.), and when I asked her what she did, she said "I'm his wife. I help him with his
work." I think that perhaps in the art world, particularly in China, if the man in a heterosexual
relationship is a successful artist, then it is totally normal and non-taboo for his spouse to
devote her life to his work. I am not sure if the same would be true if the woman were the artist.

—RERYL , RAVMEBIN R THRIDRARE, RERARE RBIXMAIERLE Red Gate HZARKRIR
HENZMNAENNR, HLERTLATRIXNTENEE, CRUEEBIREAREREACKE
LN BLHEMRE, RENE-TEMIEHER . SFY , REMT M ELRNWERIEZRR
AW (VNARRY) o BT ELUN, MRBZIAR, RMNRFZARNERITIMECRRAHEES. £
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BZHINMAR  RERFEN , K-, 2UBE XN ZARGFRERIFFRERNENES XA
MM ZRAR , XL, BEEENE—I2ZH (R ) ARTEME. RBERIRMEFEES, HBEIIES
XNAMAEANANGE , URITI—MEANREMENAE , ARKAT B SHMERRM,

HLHEAHIRMR ( RE Red Gate £—F) URIEYELE  REEFEREFIUTUEXRRNER M
BEMVSHEIENMGTRFEZRRNIEE  REAR. ARALRNTEIHRBHAER, MIF
BXANZARKMTIETE , B—ERAERGERARIBTABBA , KEF , "B WHLE - HATURER
RENFLE-—EANEHIALERBRANRBRRAR— LM “FER" MIAR—THENHWERTZIT
RINEE,

ANRREZA , BN TENERMHRE IR-IBAFT-HNIE, FEGSHSEXFNERDG ? &K
TREXR—NME PERRIFHNER.

BR EHEIRGZUEETEEAMHESETEHSELREXEN/NBEFERRINE, Ly , F&
FINRT —MEERRUNBZAR, NZBREERBMAER, EFEXR-MBEENER. RTEE
A, BENRHREE  FF , BERBBZARERZ. RAGNWEEMMALTHE , il “KEHHE
E, HEPM, " HANTRREXZR , BAREFE , IR - MERUEXRRFBAR-TRIHZAR
R, EFEUNZELEHACH —ERDHELATHE  XRRFFEEMAZEFTETHHN, EFAEMNR
ZARRERZMWIE , HERSRE —#.

3. Do you think that the status of and opportunities available to women in the contemporary
art world in China have improved or become worse over the last ten years? In what ways?

EPEE+EHERERT , BRELANGLENLRES TH ? IRESHE , KRUEWLEFHE ?

It is difficult for me to comment on that because I am relatively new to the Chinese
contemporary art world and have only been in China for two years. In addition, as a young
white woman in China, I have received preferential treatment in countless ways, but this
represents a whole other problem, and not one necessarily related to the art world at all. That
said, it is perhaps my positive and naive view that the status of women is always changing for
the better, especially as we become a more globalized world, and particularly in China, as it
plays a key role in that globalization.

Chinese women artists are notoriously underrepresented. We have a resident who has come
back to the residency several times in the last year because she is writing about women artists
in China. The fact that this hasn't already happened is indicative of inequality, but similarly, the
fact that it's happening is a sign that there is cause for it now, and that women artists are finally
receiving more attention.

Actually, most of the people I know working in the art world in China are women. Often they are
not the “artists,” but the people running what goes on behind the scenes. Most of the time, men
are creating the information and the women are disseminating it. This does not necessarily
mean they are less powerful, but it does mean that there are gender roles in place. This must
be changed.

FREXRLCXNANBRANBREPEIRAXZANNBLRE , REFERERF, MA , A -BFEN
BAzY , RZATHIOMKE, IMERERRTHHAE , F-—ERXZAERR. ENEETRRSR
WMEY , i ERERESLENBY-EERS , FHRANBRNHER - EITHRES S RLH @
CBRRESRE , ENESRCWHE , FENBURIFEFEEN,

BNBHNE , PELZHEZRAREERHRKRM. £ Red Gate HRITXFPRMNE-—MRZRERHSME
ANMEBXTEFENLZRRI], ESERBEABRXNMER , X—SXXRA-—PFAFLENER , BR
REE-PABXNMEERTEE-—MELER , AHZRARATZIES X,

X, BEZXNBRH KRB ERRELZMN, —RKE , IFRZERR,” MBREEAY. — KR, B
ABIERIR , Z ABXADMAREET K, XF—ERTHAVRESANRE , ERERGXMERBEREIK
BERMNOELE  BLE-ENMEIAR. XMERMZMHEE.
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4. What does the word “feminism” mean to you, if anything, in the context of contemporary
China/contemporary Chinese art? Or is there another word that would better describe your
hopes for the future of gender relations in this field?

HELRPE/ LYRPEZRERFT , WEKY "I VXMIEGLABR?ERERE-IBANES
ERERZBEN THRBLZRRENFE?

I hope for equal representation. As we know, female artists are underrepresented in China. The
familiar idol-worship of artists that goes on everywhere is almost entirely allotted to men. It
would be very good to see a better gender balance between those making the art and those who
run the art institutions.

FHLEEMARE"BNBAE , THFELNZRRWRARET B, ZNBRABONZARNBEI—
BRHEEN BERRBGL. BRERFHNZANAATEREVUEZRRMNEERZARNB ZENE L
bR E R,

Hua Er|EJL

1. Explain your professional relationship to
the contemporary Chinese art world.

BFEWR-LEMNPELYRZIRNTLRR?

In 2008 a friend and I established the see +
gallery. This is a gallery only for
photography located in the 798 district of
Beijing. Before this, I lived in Shenzhen for
over ten years. In terms of my relationship
with the contemporary Chinese art world, I
could trace it back to that time, because at
the end of the twentieth century, I already
had curated a few shows for some painters
and photographers. When I opened the
gallery in Beijing, I decided on the focus of
my gallery: photography. Because in the
contemporary Chinese art world
photography was a weak field, most of our
audiences only knew about European and American photography from the ‘80s and ‘90s, so I
wanted to help expand that frame, even though the significance of the development of this
period is difficult. In terms of the background of this form, from the beginning, I always gave
priority to exhibitions of famous foreign photographers. Between 2008 and 2011, an
internationally renowned critic helped to co-curate an exhibition with close to twenty
photographers from America, Germany, France, and Japan. In 2012, besides continuing the
"big name” series of exhibitions, I also curated The History of Photography: Stephen White
Collection, and Color Photography History Collection. These two exhibitions were the first ones
in China that spanned 150 years of the history of photography. At that time, we also continued
to care about and support the work of Chinese photographers, and for the past several years,
we have had many exhibitions of Chinese photographers and made many recommendations for
others to exhibit them, which is a great achievement. Until now, see + gallery has become well
known within the field.

2008 £H 5K —EEITAN T see+ gallery, XR2—RAIMARNRTER 6 LEEILE 798 ZRK, &
X ERGERINEZTTTLE, BEREFEARZTENXR , iFTUEHB B EE , ERELHE
REELN—LEERERNEERRII—ERKE, EILRAD see+it , BET —NEM , BREUE

RNE, ENBFEPELERZEREHNE , HIFMNAXTEMH MR EXEH FRENN, A+FER, FT
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DBREAUEANZEER—L  RESHRAMNUEREXENSRKAERE. ETXHNESES , BN
FMERTUHRES L LZEZNENBEEAMER AL , 2008 £~2011 FHILEH , iﬂz&ﬁzﬁmﬂ’]
EREZITCRKEEB TIE 20 kEEE. EE. ZE. BASREATHRERRE., 2012 FLUERTHE
RIFRFIEE , REFRE T The History of Photography Stephen White Collection”, LL&“Color
Photography History Collection”, XANMNBREPEEXENER 150 FREHLENAERK. '%ll:lsﬂ
B, BNE—BEXEINIFEPERLBEEMNCME , JLER , SRBEDPNEAAEERLEZTNER
BTRIFHLLE, fESH , see+ gallery BN AE B HENZ L IRZEE.

2. Could you describe your experience as a female professional in China? According to your
experience, has your gender influenced your ability to work effectively within the field?

BEEREEPENSZHRUNELRE ? RIBEMWXLELE | SRR SN TEEIERERE?

Idon’ tdefine my experience as a female professional experience, because my work has never
had clear gender expectations or discrepancies. Just speaking from my own experience and
luck, in my job right now, women seem to be more attentive than most men in terms of
management.

HTIHMEECAEMBRMHRULHENLRE , RABRMMEN THEFIEHBRNEIERRER, ARUEAN
ABMEIMFEEMS, MEINENERIE , tFEEEAHSL-—RBEMS - LA

3. Do you think that the status of and opportunities available to women in the contemporary art
world in China have improved or become worse over the last ten years? In what ways?

EPEE+EHERT , BRELANBUENLRES TH) NRESHE , KRUEWLELHE ?

Without a doubt, the status and opportunities for women have increased. Not only in the
household, but also in terms of their role in society, women no longer only reside in subordinate
positions; they have actively taken more power, and even freedom of speech. Take the art
world for example: in the last ten years of the establishment of the structure of the art world,
women continue to hold a large proportion of the leadership roles.

EXERF , MSZANBUNIBERRS, TEERE , ERHESACHTEBEELTNNETNE L
fii, BEETESZHEDN , EEFEN. UAZENG, B35 10 FHRIMNZANHE , ZE#HETAN—E
HIEERKE LA

4. What does the word “feminism” mean to you, if anything, in the context of contemporary
China/contemporary Chinese art? Or is there another word that would better describe your
hopes for the future of gender relations in this field?

HELRPE/ LYRPEZRERFT , WOk "IHEIVXMIEGLABR?ERERE-IBANES
ﬁmiﬂﬂ%iﬁ@ﬂTﬁﬂ%%k%%E@%%?

I'm sorry, but I don’t have any special understanding in terms of this question.

RIGFN TEXANEE , BXBRHHRN T H.
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